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An opera in three acts. 
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Welcome from the Director of the Opera Institute and Lucia di Lammermoor 
The pedagogic mission of the Opera Institute is to give our young singing artists, in 
any two-year training cycle, various high quality experiences in as many different 
vocal, language, technical, acting, directorial, and period movement styles as 
possible. Today's operatic artist must act credibly as well as sing beautifully. 
This year alone, our singers have performed works by living composers Tobias 
Picker and Jorge Martin, both of whom joined us for residencies, and twentieth 
century composer Leonard Bernstein. These exciting works were all in English 
and were quite varied in style. We then took the Peter Brook adaptation of Bizet's 
Carmen in French to CFA's lnCite Festival in New York. After this production in 
Italian, our Opera Institute participants will have realized the work of five design and 
production teams and four stage directors, two of whom were professional guests. 
In choosing to schedule Lucia di Lammermoor, one of the world's most beloved 
be/ canto operas, we were conscious of presenting our singers with many 
challenges. The opportunities for growth in performing this repertoire are unique 
and many-faceted. The music is vocally very demanding, and the opera mu5+ 
have appropriate casting with singers who are mature technically. The phra~ 
be/ canto itself means beautifully sung, or beautiful song. For the singing actor, 
as in any opera, many of the acting choices are suggested by the dynamics, 
the chromatic/ harmonic motion, and the legato or percussive nature of the 
composer's choices in setting the text. But, this repertoire presents some peculiar 
challenges for acting: How does one create an honest character while repeating 
or hearing words or phrases multiple times? What does "ah" mean at any of 
the particular dramatic moments where it appears in the score? What do the 
parenthetical phrases or cadenzas mean as they comment on text, becoming 
the inner monologue of the character? How can one communicate forceful text 
while singing a beautiful legato, spinning vocal phrase? What do the cadences 
with high notes actually mean? How do we make "real" the magnificent musical 
moments where time stands still and characters, or the entire ensemble, are 
speaking to God or themselves as operatic "asides"? The Italian language must be 
completely understood by the singer, and meaningfully and suitably pronounced. 
These issues and more were on our minds from the beginning, as the designers 
and I visualized our production in early fall and again as the artistic team 
began working with the singers this spring. We set our goals of being faithful 
to the composer, to the text, and to the style, while taking a fresh look at it all, 
allowing for some new choices in interpretation. During the rehearsal process, 
a realization has evolved: one must simply embrace this piece with care and 
honesty. Lucia is a masterpiece in the be/ canto genre. It transforms our individual 
efforts into its own timeless magic. Welcome, and join us on our journey. 
-Sharon Daniels 
2 
CAST in order of appearance 
Thursda~iSaturda~ Fridav/Sunda~ 
Normanna Martin Bakari Martin Bakari 
Enrico Benjamin Werth Taesung Kim 
Raimondo John Paul Huckle Adrian Smith 
Lucia Aneta Augustyn Sarah Beckham 
Alisa Rachael Marino Rachael Marino 
Edgardo Jeffrey Philip Nardone James Barbato 
Arturo Mario Arevalo Mario Areva lo 
Ensemble of Huntsmen, Clansmen, and Servants 
Soprano: 
Mezzo: 
Tenor: 
Baritone/ Bass: 
Normanna Cover 
Enrico Cover 
Lucia Cover 
Alisa Cover 
Edgardo Cover 
Arturo Cover 
Regina Carlo, Lisa Flanagan, Laura Godfrey, 
Liana Guberman, Amanda Kaipio, Sydnee Waggoner 
Rebecca Carden, Julie Cavallaro, Elizabeth Evans, 
Tatyana llyin, Dana O'Connell, Cassandra Santiago 
Terrence Henderson, Daniel Ross, Cory Wikan, Isaac Yager 
Edward Cleary, Jonathan Cole, Sean Jacobsen, 
Hunter Phillips, Dan Sullivan, Justin Werner 
Daniel Ross 
Brian Major 
Katherine Turner 
Cassandra Santiago 
Mario Arevalo 
Martin Bakari 
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BOSTON UNIVERSITY CHAMBER ORCHESTRA 
Violin I 
Heather Braun 
Youee Kim 
Ji Hye Kim 
Bo Young Hyun 
Ashton Bush 
Hyun Ah Chang 
Violin II 
Jeanie Lee 
James Harris 
Ku Yeon Kang 
Esther Nahm 
Da Hee Chung 
Miyuki Yamaguchi 
Viola 
Michelle Brune 
Dayla Stoerzbach 
Suyeon Lee 
Kiera Perico 
Cello 
Isaiah Gage 
Nailah Conner 
Douglas Machiz 
Jason Domingo 
Bass 
Nicholas Schwartz 
Brandon Mason 
William Lumpkin, Conductor 
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Flute 
Nikoma Baccus 
Ahmed-Mehdi Najm 
Oboe 
Jesse Barrett 
Clarinet 
Molly Walker 
Kelly Medcalf 
Bassoon 
Brandon Finley 
Devon Nelson 
Horn 
Keyondra Price 
Jonathan Craft 
Young Kim 
Cecilia Yudin 
Trumpet 
Dennis Hawkins 
Matthew Lagarde 
Harp 
Michael Maganuco 
Timpani 
Luke Short 
Percussion 
Hye Kyoung Lee 
Shawn Rardon 
SOM Production Manager 
J. Casey Soward 
Orchestra Stage Manager 
Diane Mclean 
SYNOPSIS 
ACTI 
Scene i: The ancestral garden and burial grounds surrounding the castle once inhabited by 
the Ravenswood clan and now inhabited by the clan of Lord Enrico Ashton. Edgardo Raven-
swood's father is buried in the distance, as is Lucia Ashton's mother. Darkening sunset one 
evening. 
Norman no, Captain of the guard and Enrico's trusted confidant, sends a band of neigh-
bors and servants in search of an intruder. Enrico appears, and Normanno asks why 
he looks so upset. Enrico explains to Normanno and Raimondo, the family chaplain, 
that his money and power are waning. The only way to save his position is if his sister 
Lucia marries Arturo, a powerful member of the Bucklaw clan, but she has continually 
refused. Raimondo reminds Enrico that Lucia is still mourning the loss of her recently 
deceased mother and she should not be expected to think about marriage. Normanna 
chimes in that Lucia is very capable of amorous feelings at this time: she was recently 
observed in a surrounding meadow being chased by a bull, but was saved by an un-
known gentleman whom she now meets every morning in the park. When Enrico asks 
about his identity, Normanna finall y reveals that it is Edgardo of Ravenswood, Enrico's 
rtal enemy. The neighbors and servants recount a story which confirms that Lucia's 
er is indeed Edgardo. 
Scene ii: Later that evening, the same location. 
Lucia and her reluctant companion Alisa come into the garden where Lucia has been 
invited by Edgardo. Lucia recounts a story of a ghost she once saw disappear into the 
fountain, turning the fountain red. Alisa is disturbed by this story and urges Lucia to 
stop meeting her lover at this place, but Lucia insists that she is deeply in love and 
that her love gives her strength. Edgardo arrives and Alisa stands aside to keep watch. 
Alone, Edgardo tells Lucia that he must leave for France, but that, before leaving, he 
wishes to offer his hand in peace to her brother, Enrico, and to tell him of their love. 
Lucia begs him not to approach Enrico, which compels him to bitterly recount his fam-
ily's defeat by the Ashtons and his own hate for her family and pledge of revenge on 
his father's tomb. Her love alone has changed his path. Before parting, they exchange 
symbols of their love. 
-intermission-
ACTll 
Scene i: Enrico's chambers inside the castle. Early morning, two months later. 
Enrico and Normanno discuss Lucia's resistance to her arranged marriage to Arturo. 
Normanna assuages Enrico's fears of losing power if the marriage does not go through 
by assuring him that all of Edgardo's letters have been intercepted, and that a forged 
letter declaring Edgardo's love for another has been prepared. Lucia enters. Enrico asks 
Lucia about her refusal to marry Arturo and first tries to gently persuade her to do her 
ty to her brother and family. Seeing that she will not acquiesce, he finally presents 
r with the forged letter revealing Edgardo's love for another and tells her that the 
wedding to Arturo is arranged for this very day. 
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SYNOPSIS CONT ... 
Lucia is stunned and destroyed by this news. As Enrico starts to force her to acquiesce, 
Raimondo walks into the room and Enrico leaves. Raimondo has himself sent a mes-
senger to Edga rdo in hopes of contact but with no reply. He urges a despondent Lucia 
to do what is right in the name of her family and in the name of heaven. She finally 
agrees to the marriage. 
Scene ii: A hall in the castle. Evening, the same day. 
Members of the Ashton clan greet Arturo and the Bucklaw clan for the signing of the 
wedding contract and the joining of family tartans. Arturo states his good intentions 
to save the Ashtons from financial ruin, and offers his hand to Enrico as brother. Lucia 
enters sadly. Enrico explains she has tears for their deceased mother. Lucia very 
reluctantly signs the marriage contract. Edgardo arrives. Swords are drawn. Raimondo 
steps in and stops the potential bloodshed. Edgardo claims the right to Lucia's hand, 
but is told that it is already given to Arturo. He presses Lucia about her signature on the 
contract, and she is unable to explain. Conflicting emotions rise to a climax. 
-intermission-
ACT Ill 
Scene i: The same hall. After midnight. 
The wedding couple has retreated to their chambers, and the remaining wedding 
guests continue the festivities. Raimondo enters and announces that Lucia has lost her 
senses and has killed Arturo . Lucia follows, looking pale and dazed. She has gone mad 
and seems to think she is with Edgardo and happily married. In and out of reality, she 
hopes for death but pledges to wait for Edgardo. 
Scene ii: The Ancestral Gardens outside the castle. 
The rejected Edgardo has returned to the meeting place of his beloved to wander near 
the tomb of his father and ruins of his ancestors, longing for his own death. Raimondo 
enters with a band of mourners. A death toll is heard. Told that it is for Lucia, Edgardo 
realizes that she was always faithful to him, alone, and he decides to join her in death. 
-Alli son Voth 
Branches and sticks required for the set were acquired through the efforts of Apple D'Or Tree, 
the City of Boston, and the Department of Conservation and Recreation, 
Apple D'Or Tree, Inc. 
Southboro, MA 
State of Massachusetts. 
Special Thanks 
Sam White & Sons, Inc. 
Newton Center, MA 
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Arborway Tree Care 
Jamaica Plain, MA 
DESIGN & PRODUCTION TEAMS 
Production Manager: Todd Williams 
Production Stage Manager: Stacy Corbett 
Assistant Stage Manger: Ryan Anderson, Elizabeth Luchs 
Technical Director: Dan Ramirez 
Associate Technical Director: Adam Godbout 
Assistant Technical Director: Alex Panek 
Shop Foreman: Brian Sears 
Assistant Scenic Designer: Steven Meyer 
Scene Build: John Borecki, Alex Brandwine, Jesse Caldwell-Washburn, Larry Dersch, 
Rick Elliot, Dylan Foley, Milosz Gassan, Randy Higgins, Garret McEntee, Brian 
McVicker, Amy Mattulina, Nathan Paoletta, Kelley O'Donnoghue, Brian Sears, 
Patty Sorgman, Katie Wilson 
Scenic Charge Artist: Corey Shipler 
Paint Crew: Elizabeth "Pecan" Johnson, Kristin Krause 
Props Master: Kris Holmes 
Assistant Props Master: Justin Seward 
rops Artisans: Eric Beringhausen, Zack Mitchell 
ops Run Supervisor: Andrew Deshazo 
rofessional Props Intern: Natalie Kearns 
Costume Design Assistant: Juliette Suergiu 
Costume Director: Nancy Brennan 
Assistant Costume Director: Virginia Emerson 
Crafts: Denise Wallace, Gina Rhodes, Eric Propp 
Drapers: Andrew Polesak, Laura McCarthy, Bettina Hastie 
Stitcher: Amanda Kullman, Denise Lebica, Danielle Landry 
Wig and Makeup Design: Jason Allen 
Assistant to the Wig Designer: Rachel Padula-Shufelt 
Wardrobe Coordinator: Christine Marr 
Dresser: Jeffrey Burrows 
Wardrobe Crew: Nicholas Carter, Kate Hamilton, Jake Mclean, 
Gail Shalan, Caroline Waldman, Emily Zickler 
Professional Costume Intern: Barbara Crowther, Elizabeth M clinn 
Master Electrician: Kat Fleishhacker 
Assistant Master Electrician: Gary Slootskiy 
Production Electrician: Jennifer Russel 
Electricians: BUT Lighting Department 
Light Board Operator: Eli Matzner 
Production Sound Operator: Kenneth Porter 
Stage Supervisor: Pat Austin 
Run Crew: Trevor Campbell, Jahna Ferron-Smith, Olivia Hendrick, 
Lauren Mairella, Melanie Neu, Chelsea Thomason 
Cover Preparation: Jeffrey Stevens, Michelle Alexander 
Rehearsal Pianists: Mi Yeon Han, Michelle Alexander, Noriko Yasuda 
Opera Institute Production Manager: Oshin B. Gregorian 
ouse Manager: David Newcomb 
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ARTISTIC TEAM BIOGRAPHIES 
Sharon Daniels (Stage Director) is an associate professor of music and the Direc-
tor of Opera Programs and the Opera Institute at Boston University, where she also 
teaches voice and acting. Professor Daniels came to Boston University following her 
25-year career as principal operatic soprano, with highlights including San Francisco 
Opera, New York City Opera, Houston Grand Opera, and Opera Theatre of St. Louis, 
singing in such venues as the New York State Theater at Lincoln Center, the Kennedy 
Center, the Dorothy Chandler Pavilion, and the Guthrie Theatre to name a few. Her 
career has included title roles in Manon, The Ballad of Baby Doe, The Merry Widow, La 
Belle Helene , Carlisle Floyd's Susannah, Hiram Titus' Rosina (premiere); Curly's wife in 
Of Mice and Men, Rose Mau rant in Street Scene, Pat Nixon in Nixon in China, Birdie in 
Regina, Concepcion in L'heure Espagnol, Adele in Die Fledermaus, Mi ml and Musetta in 
La Boheme, Pauline L'Allemande in Sousa's Black River, and Rosabella in the Broadway 
revival and PBS Great Performances production of The Most Happy Fella . Ms. Daniels 
made her professional directing debut to critical acclaim with The Ballad of Baby Doe 
at the Boston Lyric Opera and the Lyric Opera of Kansas City. For Boston University, 
she has directed A Midsummer Night's Dream, Street Scene, both The Marriage of Figaro 
and Le nozze di Figaro, Merry Wives of Windsor, A Month in the Country, Pauline Viardot 's 
Cendrillon, Hansel and Gretel for Chelsea schools, Dialogues of the Carmelites, Albert Her-
ring, La Clemenza di Tito, The Medium, Die Fledermaus, ldomeneo, Don Pasquale, La finta ' 
giardiniera, La Boheme, II barbiere di Siviglia, and this production of Lucia di Lammermoor. 
William Lumpkin (Conductor) is an associate professor of music and the Music 
Director and Conductor of the Opera Institute at Boston University, where he has 
conducted numerous productions including Don Giovanni, The Rape of Lucretia, Romeo et 
Juliette, Don Pasquale, ldomeneo, A Midsummer Night's Dream, Die Fledermaus, La Boheme, 
Gianni Schicchi, Postcard from Morocco, La clemenza di Tito, Le nozze di Figaro, and Beatrice 
and Benedict, as well as the Peter Brook's Carmen and Dido and Aeneas. In Boston he 
has also conducted Boston Lyric Opera productions of Cos/fan Tutte and Jonathan 
Dove's Flight. With Opera Theatre of St. Louis, he conducted the American premiere of 
Flight, and returned there in 2006 to lead performances of Hansel and Gretel. Lumpkin 
has also appeared at the Brooklyn Academy of Music, where he conducted the Philip 
Glass opera Galileo Galilei with the Eos Orchestra as part of the 2002 New Wave 
Festival. Between 1999 and 2002, Lumpkin was Assistant to the Music Director at 
Opera Theatre of Saint Louis, during which he conducted matinee performances of La 
Boheme, The Magic Flute and Lucia di Lammermoor. In 2002 he was guest conductor for 
the UIUC production of Gounod's Romeo et Juliette and recently conducted William 
Bolcom's A View from the Bridge with Indiana University Opera Theater. Lumpkin's 
other professional credits include Boston Lyric Opera where he served as Associate 
Conductor/ Chorus Master, Aspen Opera Theatre Center, Chicago Opera Theater as 
Chorus Master/ Assistant Conductor for the Philip Glass opera Akhnaten and the Los 
Angeles Opera as Associate Pianist/Assistant Conductor for productions of Xerxes, 
Don Pasquale, Le nozze di Figaro, and Un ballo in maschera. He has also served as Music 
Director/ Conductor for the UCLA Opera, Principal Coach/ Assistant Conductor for 
USC Opera, and was on the professional staff at Oberlin Conservatory as a coach and 
recitalist. Lumpkin holds a BM from the Eastman School of Music and received his 
DMA in Collaborative Piano from USC. 
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Allison Voth (Principal Coach) is an assistant professor of music at Boston University 
and is a well-known coach in New York and Boston. She has worked with such 
companies as Boston Lyric Opera, Opera Boston, Opera Providence, Chautauqua 
Opera, Granite State Opera, Verismo Opera of New Jersey, the Florence Voice Seminar, 
and Opera North. Festivals include Opera Unlimited, the Florence Vocal Seminar 
and the Athens Music Festival. As a champion of new music, she has performed 
and assisted in many premieres with ALEA Ill, Collage New Music, The New Music 
Consort, the Group for Contemporary Players, and the National Orchestral Association 
New Music Project. She is a specialist in the music and literature of Paul Bowles, and 
produced and performed a multi-media performance entitled Paul Bowles: one man, 
two voices, at Merkin Hall in New York. The EOS Ensemble consequently invited her 
to participate in its Paul Bowles Festival in New York, where she premiered a set of 
piano preludes. Voth is Music Director of the Cantata Singers Chamber Series. Fast 
becoming recognized for her supertitles, she has written titles for Boston University's 
Opera Institute, Opera Boston, Boston Baroque, and Granite State Opera. She is 
currently Principal Coach for Boston University's Opera Institute, and teaches diction 
for both Boston University and the Boston Conservatory. She can be heard on CRI 
recordings. 
Nathan Troup (Assistant Director) A versatile artist in opera, musical theatre, concert, 
nd recital, Nathan Troup performs with many of the city's leading ensembles, 
eluding Emmanuel Music, Intermezzo Opera, Sarasa Chamber Music Ensemble, 
Cantata Singers, Cambridge Opera, The Reagle Players, Fiddlehead Theatre, Opera 
Boston, and Boston Lyric Opera, where he made his solo debut in Massanet's Thais, and 
sang the role of Count Almaviva in the company's outreach tour of The Barber of Seville. 
His stage roles range from those of Mozart to Weill to Rodgers and Hammerstein, and 
include the European premiere of Dominic Argento's Casanova . As a two-time Stern 
Fellow at SongFest in Malibu, California, Nathan has collaborated with artists Graham 
Johnson, Martin Katz, Craig Smith, and Paul Sperry, and composers John Harbison, 
Jake Heggie, and Ricky Ian Gordon. From 2004-2007, Nathan worked at Emmanuel 
Music, assisting in the production of many of its programs, including the organization's 
collaborations with Peter Sellars and Mark Morris. He has recently served as assistant 
director of Sam Helfrich's new production of Der Freischiitz for Opera Boston. On 
the acting and directing faculty of the Opera Institute at Boston University, he has 
directed opera workshop scenes programs, in addition to assistant directing mainstage 
productions of La Boheme, The Magic Flute, II barbieri di Siviglia, and Lucia di Lammermoor 
with directors Sharon Daniels and Albert Sherman. Nathan is a. member of the 
American Guild of Musical Artists and Actors' Equity. 
Cory Wikan (Chorus Master) is attending Boston University, where he is pursuing 
a Doctor of Musical Arts degree 'in Choral Conducting under the tutelage of Dr. Ann 
Howard Jones. Formerly the Associate Conductor at Northwestern University's 
Alice Millar Chapel, Managing Director of the National High School Music Institute, 
and Associate Director of Music Admission and Financial Aid for the Bienen School 
of Music, Northwestern University. Cory has previously prepared choruses for 
Donizetti's L'Elisir D'Amore and Menotti's Amahl and the Night Visitors. Roles include 
Borsa, Rigoletto, Father Confessor, Dialogues of the Carmelites, Peppe, I Pagliacci, Judge 
Danforth, The Crucible, Gherardo, Gianni Schicchi, and Blind, Die Fledermaus. Wicken 
holds a Master of Music degree in Vocal Performance from Northwestern University 
and a Bachelor of Arts degree in Music Education and Performance from Luther 
allege, Decorah, IA. 
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Judith Chaffee (Movement Styles) is Associate Professor, head of movement for the 
Boston University School of Theatre and Opera Institute. As a choreographer, actor, 
and dancer, she has created work for Opera Boston, North Shore Music Theatre, 
LA Shakespeare Company, Huntington Theatre Company, SpeakEasy, Playwright's 
Platform, and most recently with Troy Siebels at the new Hanover Theatre in 
Worcester. She is member of the Vi llage Theatre Project, a company of professional 
actors and designers in Boston, and has taught movement in London, Denmark, South 
Korea, Latvia, and Germany. She recently released two DVD's on period movement 
for actors, and maintains an information website on Com media dell'Arte at www. 
commedia-dell-arte .com. 
Tristan Scott Barton Raines (Costume Design) is currently a second year MFA 
candidate. He holds a S.S. in Costume Design from Northwest Missouri State 
University and has studied at London's Imperial College. He has worked with such 
theaters as Des Moines Metro Opera, Company One, New Repertory Theatre, 
Shawnee Theater, and American Players Theater. Selected designs: ARTiculation, My 
Name is Rachel Corrie, Buried Child, Lizzie Stranton, Proof, Hank Williams: Lost Highway, The 
Yellow, Cinderella Waltz. This fa ll , Tristan will be doing his internship with the costume 
designer Jess Goldstein at the La Jolla Playouse, Roundabout Theatre, and Paper Mi ll 
Playhouse. 
Ada Smith (Scene Design) is currently pursuing her MFA in Scene Design at Boston 
University. She received her BA in Theatrical Design and Visual Art at the College of 
Wooster in Ohio and has studied at Accademia ltaliana in Florence Italy. Recent ly 
in collaboration with New Repertory Theatre, she has designed Of Mice and Men 
with New Rep on Tour and Fool for Love for New Rep in the Downstage. With the 
Chautauqua Theatre Company, she designed Sick, Variations on a Theme, and Every 
Good Boy Deserves Favour. With BU she has designed Rosencrantz and Guildenstern 
are Dead (BU), The Devil's Teacup (Boston Playwright's Theatre), and Postcard From 
Morocco (Opera Institute). Ada has also worked as a scenic artist for the Goodspeed 
Opera House, the Army Community Theatre (Hawaii), Gary Musick Scenic, Green 
Enterprises, and the Ohio Light Opera. 
Stacy Corbett (Production Stage Manager) is a senior stage management major at 
Boston University. Recent credits with the Opera Institute include Tobermory (SM) and 
La Boheme (ASM). Other BU stage management credits include Lizzie Stranton, Aurora 
Borealis 2008, The Shakespeare Project, and 5 Women Wearing the Same Dress. She w ill 
be joining the Utah Festival Opera Production team this summer. 
Brent J. Sullivan (Lighting Design) is an MFA candidate in Lighting Design at Boston 
University. Past credits include: Much Ado About Noting, world premiere of King 
of the Jews, The Man Who Mistook His Wife for a Hat, and Stuff Happens. Brent 
teaches VectorWorks at BU, technical theatre and design at Regis College, and is the 
Production Supervisor for the Harvard Dance Center. He would li ke to thank his wife 
Danielle and his son Sebastian for all their love and support. 
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CAST BIOGRAPHIES 
Tenor Mario Arevalo (Arturo), is a national finalist in The National Opera Association 
Young Artist Competition and Legacy Award Winner 2008. He was Honorary Mention 
w inner in the Five Towns Young Artist Competition and a finalist and award winner 
in The Lakes Region Opera Idol 2008 Competition. He has performed such roles as 
Monsieur Grivet in Therese Raquin, Nero in L'lncoronazione di Poppea, Monastatos in 
The Magic Flute, Basilio in Le nozze di Figaro, L'Aumon ier in Dialogues of the Carmelites, 
King Kasper in Amahl and the Night Visitors. Mario is a candidate for a Master in Music 
degree under the tutelage of Penelope Bitzas. 
Polish soprano Aneta Augustyn ( Lucia) wi ll complete a Master's degree in Vocal 
Performance from Boston University this May. Her credits include: Ms. Blemley in 
Tobermory, The First Lady in The Magic Flute, Lauretta in Gianni Schicchi, Fiordi ligi in Cos) 
fan tutte, Marie in La fille du regiment, Rosalinda in Die Fledermaus and a soprano soloist 
for Carl Orff's Carmina Burana. Aneta has sung with Long Beach Symphony Orchestra, 
Opera Pacific, Internationa l Lyric Academy in Rome, Opera Nova, Opera Rhode Island 
and Opera in the Ozarks. This year she received two Encouragement awards from The 
Bel Canto Voca l Competition and the Gerda Lissner International Voca l Competit ion. 
She continues her vocal stud ies with Maria Spacagna. 
artin Bakari (Norman no), tenor, is a senior music education major from Ye llow 
prings, Ohio. He recently performed with the Opera Institute in its productions of La 
Tragedie de Carmen and Therese Raquin. Other BU credits include Cinderella's Prince 
and the Wolf in Into the Woods, Jesus in Reefer Madness, Bernardo in West Side Story, 
and Marcus Lycus in Forum. He has performed ensemble work with 01, Cincinnati 
Opera, and Opera de Bauge, and has been a frequent soloist with the BU Chamber 
Chorus. Martin wi ll be joining the Opera Institute in the fall of 2009. He is a student of 
James Demler. 
James Barbato (Edgardo), tenor, has appeared w ith the Opera Institute this season 
as Cami lle Raquin in Therese Raquin and Corne lius Oppen in Tobermory. Previously, 
he spent two seasons in residence with Binghamton's Tri-Cities Opera, where his 
ro les included Don Ottavio in Don Giovanni, Tami no in Die Zauberf/Ote, and Rodolfo in 
La Boheme. He has also sung ro les with Opera New Jersey and the Ohio Light Opera. 
This summer, he will be an apprentice with the Central City Opera, where he wi ll 
perform Norman no in Lucia di Lammermoor. James earned his bachelor's and master's 
degrees from the Eastman School of Music. He is a student of Penelope Bitzas. 
Sarah Beckham (Lucia), is a graduating Opera Institute soprano from Texas, where 
she has performed Pamina in The Magic Flute, Mavis Pellington in Tobermory, Laura in 
Hostage, Musetta in La Boheme, Genevieffa in Suor Angelica, and Lady w ith the Hand 
Mirror in Postcard from Morocco. Other roles include Frasq uita in Carmen, Susannah in 
Le nozze di Figaro, Fiametta in The Gondoliers, La Princesse in L'Enfant et /es sortileges, 
and Gi lda in Rigoletto. This summer Sarah wi ll join Lake George Opera where she 
wi ll cover Norina in Don Pasquale and premiere the title role of Persis Vehar's Eleanor 
Roosevelt. Next fall, Sara h wi ll make her professiona l debut singing Fiordiligi in Casi fan 
Tutte with Amarillo Opera. Sarah is a student of Penelope Bitzas. 
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John Paul Huckle, (Raimondo) bass, is a first year member of the Opera Institute. A 
native of Pittsburgh, PA, he recently completed a Master of Music in Voice as well as 
a Performance Diploma at Indiana University. John Paul has participated in Sarasota 
Opera's young artist program, receiving the Leo Rogers Outstanding apprentice award. 
He has attended the Tulsa Opera young artist program covering the role of Zuniga in 
Carmen, as well as Central City Opera's young artist program covering the role of Jacob 
in the Ballad of Baby Doe. This summer he will be attending the Utah Festival Opera's 
young artist program performing the roles of Zuniga in Carmen, and the title role in 
the Mikado. John Paul is a former student of the legendary bass Giorgio Tozzi, and is 
currently a student of Sharon Daniels. 
Taesung Kim ( Enrico), baritone, is a first year Opera Institute member from Korea. He 
has performed Guglielmo in Casi fan tutte, Leporello in Don Giovanni, Papageno in The 
Magic flute, Figaro in Le nozze di Figaro, Marcello in La Boheme, David in L'Amico Fritz, 
Mettifio in L'Arles iana, Gasparo in Rita. At Boston University, Taesung has performed 
the roles of Major Barfield in Tobermory, and Ben in The Telephone. He studies voice 
with Sharon Daniels. 
Rachael Marino (Alisa), mezzo-soprano, is currently pursuing her Master of Music 
degree at Boston University, studying under Dr. Jerrold Pope. While at BU, she has 
performed the role of Mrs. Cornett in Tobermory and participated in The Magic Flute 
and L'Enfant et /es sortileges. She has previously sung Hansel in Hansel and Gretel, 
Mother Marie in Dialogues of the Carmelites, Dido in L'Egisto, Fida/ma in II matrimonio 
segreto, Second Lady in The Magic Flute, Dora be/la in Cosffan tutte and Cherubino in 
Le nozze di Figaro. She has also performed Pitti-Sing in Gilbert & Sullivan's The Mikado 
and Josephine in H.M.S. Pinafore. She received her Bachelor of Arts from Florida State 
University. 
Jeffrey Philip Nardone (Edgardo), tenor, holds a MM from the Manhattan School 
of Music and is a second year Opera Institute member. This season he performed 
as Cornelius Oppen in the Fringe Festival's production of Tobermory and Camille in 
Tobias Picker's Therese Raquin. Last season he performed Tami no in The Magic Flute 
and Jonathon Orfeo in Hostage. In 2007 and again in 2008, Jeffrey was an apprentice 
artist with the Central City Opera Company, where he performed Prince Charming in 
Cendrillon, Elder Hayes in Susannah and Larry/Matt in The Face On The Bar Room Floor. 
Recent notable engagements include La Traviata, Die Fledermaus, Dido and Aeneas and a 
guest artist appearance at Carnegie Hall. Jeffrey is a student of Sharon Daniels. 
Adrian Smith (Raimondo), bass-baritone, is a first year Master of Music candidate at 
Boston Univers ity, where he studies with Dr. Jerrold Pope. Adrian is a 2008 graduate 
of Lenoir-Rhyne College in Hickory, NC, where he earned his B.A. in Voice Performance, 
studying with Judith Burbank. He has been heard in roles such as the Leader/ Preacher 
in Kurt Weill's Down in the Valley, Elder Ott in Floyd's Susannah, Sir Wilfred in Jorge 
Martin's Tobermory, and Antonio in Le nozze di Figaro. 
Benjamin Werth (Enrico) is a second year Opera Institute baritone from Mentor, OH. 
Last season, Benjamin sang Papageno in The Magic Flute, and the title role in Rossini's 
II barbiere di Siviglia. This fall he was seen in the Fringe Festival as Sam in Bernstein's 
Trouble in Tahiti, and most recently, as Laurent in Therese Raquin. Other recent credits 
include Escamillo for Ash Lawn Opera's 2008 production of Carmen, Malatesta in 
Don Pasquale with Opera Iowa, and Barney in Central City Opera 's 50th Anniversary 
production of The Ballad of Baby Doe. Werth also portrayed Prince Yamadori and 
covered Sharpless in Ash Lawn Opera's Madame Butterfly. He previously sang the Jailor 
in The Dialogue of the Carmelites and Masetto in Don Giovanni at Manhattan School of 
Music, where he earned his masters degree in 2006. 
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THE OPERA PROGRAMS AT BOSTON UNIVERSITY 
The Opera Programs at Boston University, College of Fine Arts, School of Music, are 
composed of the Opera Institute, Opera Theat re and Opera Workshop - under the 
guidance of Director of the Opera Institute and Opera Programs Sharon Daniels, Music 
Director and Conductor Wi ll iam Lumpkin, Artistic Advisor Phyl lis Curtin, Principal 
Coach Allison Voth, Repertoire Coach Jeffrey Stevens, members of the voice and 
School of Theatre faculties, guest artists and staff. 
The Opera Institute, founded in 1987 by Dean Emerita Phyllis Curtin, is a non-degree 
professional training program for the advanced singer preparing for an operatic 
career. Twelve emerging, professional singers participate in a challenging two-year 
residency that provides the crucia l transition between student training and professional 
performance. 
The Institute also serves as the center for operatic training for voca l performance 
majors. Advanced singers from Opera Theatre and Opera Workshop study alongside 
Opera Institute singers in a performance-based curricu lam, and form a pool for 
principal and ensemble casting for the two full-scale productions in the Boston 
University Theatre, performances of significant one-act operas in the annual Fall Fringe 
tival, outreach projects, and opera scenes programs. 
Through the generosity of President Emeri tus Dr. John Silber 
and in honor of our founder, Metropolitan Opera Soprano and 
CFA Dean Emerita Phyl lis Curtin, the following singer has been named 
Opera Institute Phyllis Curtin Fellow for 2008-2009 
Kara Harris 
Ms. Harris demonstrates the qual ities of professiona lism, artist ry, di ligent study, and 
collegiality consistent with both the Opera lnstitute's mission and 
Ms. Curtin 's example. 
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OPERA INSTITUTE & OPERA PROGRAMS FACULTY 
Director 
Artistic Ad visor 
Music Director and Conductor 
Principal Coach 
Repertoire Coach 
Acting 
Graduate Teaching Assistant in Acting 
Movement 
Alexander Technique 
Stage and Guest Directors 2008-2009 
Ita lian Conversation 
Coach/ Pianists 
Master Classes (2008-2009) 
OPERA STAFF 
Manager 
Schedu ling Assista nt 
Programs & Production Assistant 
Office Assistant 
Multi Media Assistant 
Alumni Relations Assistant 
VOICE FACULTY 
Sharon Daniels* 
Phyllis Curtin 
Wil liam Lumpkin* 
A ll ison Voth* 
Jeffrey Stevens 
Sharon Daniels*, Jim Petosa * 
Nathan Troup 
David Gram 
Judith Chaffee*, Ruth Levine, 
Christien Polos, Rob Najarian, 
Angie Jepsen 
Betsy Polatin 
Sharon Daniels*, Jim Petosa, 
Grethe Barret Holby, Bill Fabri s 
Lau ra Raffo* 
Michelle Alexander, Jodi Goble, 
David Richardson, Noriko Yasuda 
Wolfgang Brendel, Joseph Colaneri, 
Claude Corbeil, Phyllis Curt in, 
Simon Estes, Mark Oswald, 
Tobias Picker, Stephen Steiner 
Osh in B. Gregorian 
James Barbato 
Kara Harris 
Aneta Augustyn 
John Paul Huckle 
Benjamin Werth 
Sarah Arneson *, Penelope Bitzas*, Sharon Daniels*, James Demler*, Simon Estes*, 
Phyllis Hoffman*, Frank Ke lley, Susan Ormont, Jerrold Pope*, Maria Spacagna 
*Denotes fu ll -time faculty I Department Chairs represented in bold I ++ Emeritus 
SCHOOL OF MUSIC ADMINISTRATION & PRODUCTION STAFF 
Director, School of Music 
Executive Operations Officer 
Director of Admissions and Student Affairs 
Executive Ass istant 
Manager of Production and Performance 
Stage Manager 
Head Recording Engineer 
Keyboard Technician and Restoration 
Librarian 
Schedul ing and Programs Coordinator 
Recording Engineer 
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Andre de Quadros 
Mary P. Squiers 
Tracy Rider 
Anthony Enslow 
J. Casey Soward 
Diane Mclean 
Roberto Toledo 
Martin Snow 
Kris Sessa 
Eric Roberson 
Shane McMahon 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
STRINGS Renee Krimsier flute HISTORICAL MUSIC EDUCATION 
Steven Ansell viola * Kai-Yun Lu clarinet PERFORMANCE Richard Sunbury * 
Edwin Barker double bass· Don Lucas trombone * Aldo Abreu recorder Bernadette Colley • 
Cathy Basrak viola Richard Menaul horn Sarah Freiberg Ellison Diana Dansereau • 
Bonnie Black pedagogy* Suzanne Nelsen bassoon cello Andre de Quadros • 
Lynn Chang violin Craig Nordstrom, clarinet Laura Jeppesen Jay Dorfman • 
Jules Eskin cello Elizabeth Ostling flute viola da gamba Andrew Goodrich • 
Edward Gazouleas viola Ken Radnofsky saxophone Christopher Krueger Patrick Jones * 
Raphae l Hillyer viola Richa rd Ranti bassoon Baroque flute Ron Kos• 
Marc Johnson cello Thomas Rolfs trumpet Catherine Liddell lute Warren Levenson 
Bayla Keyes violin* Mike Roylance tuba Martin Pearlman Sandra Nicolucci • 
Michelle Lacourse viola* Matthew Ruggiero tuba Baroque ensembles • Anthony Palmer 
Benjamin Levy double bass Eric Ruske horn • Robinson Pyle Wi lliam Pappazisis 
Lucia Lin violin* Robert Sheena natural trumpet Chris Parks 
Malcolm Lowe violin English horn Marc Schachman Evan Sanders 
Dana Mazurkevich violin Ethan Sloane clarinet * Baroque oboe Karen Snell 
Yuri Mazurkevich violin • Jason Snider horn Jane Starkman John Wa llace· 
lkuko Mizuno violin Samuel Solomon Baroque violin, viola 
John Muratore guitar percussion Peter Sykes, CONDUCTING 
George Neikrug cello++ James Sommervil le horn harpsichord * David Hoose· 
James Orleans double bass Linda Toole flute Ann Howard Jones • 
lie Parnas ce llo Lee Vinson percussion MUSICOLOGY David Martins 
n Hobson Pilot harp Richard Bun bury * Scott Metca lfe choral lit. 
arbara Poeschl-Edrich PIANO Victor Coelho* 
harp Jonathan Bass Steven Cornelius OPERA INSTITUTE 
M ichae l Reynolds cello * Anthony di Bonaventura • Brita Heimarck * Judith Chaffee 
Rhonda Rider cello Maria Clodes-Jaguaribe • Thomas Peattie • Phyllis Curtin ++ 
Todd Seeber double bass Linda Jiorle-Nagy Joshua Rifkin • Sharon Daniels * 
Roman Totenberg Boaz Sharon * Andrew Shenton* Angie Jepsen 
violin++ Joel Sheveloff • Frank Kelley 
M ichael Zaretsky viola COLLABORATIVE PIANO Jeremy Yudkin • Ruth Benson Levin 
Peter Zazofsky violin • Shiela Kibbe * Wi lliam Lumpkin • 
Robert Merfeld COMPOSITION Rob Najarian 
WOODWINDS, BRASS, AND THEORY Jim Petosa 
and PERCUSSION ORGAN Brett Abigana Betsy Polatin 
Laura Ahlbeck oboe Nancy Graner! Martin Amlin * Christien Po los 
Ken Amis tuba Peter Sykes • Deborah Burton * Laura Raffo 
Jennifer Bi ll saxophone Richard Cornel l • Jeffrey Stevens 
Peter Chapman trumpet VOICE Joshua Fineberg• Nathan Troup 
Geralyn Coticone flute Michel le A lexander Heather Gilligan Allison Voth * 
Dorio! Dwyer flute Sarah Arneson • Samuel Headrick'. 
Terry Everson trumpet• Penelope Bitzas * David Kopp • STAFF PIANISTS 
John Ferrillo oboe Sharon Daniels * Rodney Lister• Michelle A lexander 
Richard Flanagan Emma Dassori Ketty Nez * Eve Budnick 
percussion James Qemler • John Wallace * Jod i Goble 
Joseph Foley trumpet Gary Durham Steven Weigl * Phil lip Oliver 
Timothy Genis percussion Simon Estes * David Richardson 
Ian Greitzer clarinet Jodi Goble Lorena Tecu 
Ronald Haroutounian Phyllis Hoff man • Noriko Yasuda 
bassoon Frank Ke ll ey 
John Heiss flute Susan Orman! 
Gregg Henegar bassoon Jerrold Pope * Department Chairs 
Maria Spacagna represented in bold 
• ful l-t ime facu lty 
++Emeritus 
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BOSTON UNIVERSITY SCHOOL OF THEATRE 
ADMINISTRATION 
Director 
Associate Director for Design/ Production 
Assistant Director for Performance 
Assistant to the Director 
Project Coordinator 
Office Management Assistant 
Design/ Production Coordinator 
Scene Shop Supervisor 
Costume Shop Supervisor 
DESIGN & PRODUCTION 
Stage Management 
Sound Design 
Scene Painting 
Auto CAD 
Costume Construction 
Costume Construction 
Theatre Management 
Sound Design 
Technical Production 
Scene Design 
Costume Construction 
Scene Design 
Lighting Design 
Costume Design 
Costume Crafts 
ACTING & THEATRE ARTS 
Directing I Acting 
Dramatic Literature/Dramaturgy 
Movement 
Acting 
Theatre Arts/ Playwriting 
Directing 
Theatre Arts 
Voice & Speech 
Acting/ Theatre Education 
Voice & Speech 
Acting I Playwriting 
Movement 
Alexander Technique 
Directing I Acting 
* Denotes Program Head 
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Jim Petosa 
Roger Meeker * 
Paolo DiFabio 
Elizabeth Mazar 
Tim Spears 
She lley Bolman Woodberry 
Jane Casamajor 
John Mu lligan 
Deborah Hobson 
Chris De Camillis * 
Ben Emerson * 
Diane Fargo 
Adam Godbout 
Deborah Hobson 
Nancy Leary* 
Michael Maso 
James McCartney 
Stratton Mccrady * 
James Noone * 
Penney Pinette 
Jon Savage 
Mark Stanley * 
Mariann Verheyen * 
Denise Wa llace 
Judy Braha * 
Ilana Brownstein 
Judith Chaffee * 
Mark Cohen 
Lydia Diamond 
Peter DuBois 
Sidney Friedman 
Christine Hamel 
Michael Kaye * 
Paula Langton * 
Jon Lipsky 
Rob Najarian 
Betsy Polatin 
Elaine Vaan Hogue * 
HUNTINGTON THEATRE COMPANY 
Peter DuBois 
Norma Jean Calderwood 
Artistic Director 
ADMINISTRATION 
Associate General Manager 
Company Manager 
Assistant Company Manager 
Assistant to the Managing Director 
Management Intern 
B.U. THEATRE 
Michael Maso 
Managing Director 
Just in D. Haslett 
Joey Riddle 
Karen McAlpin 
Anna Fisher 
Farrell Parker 
David Newcomb 
Ron Amorim 
Ashley Cra ig 
B.U. Theat re House Manager 
Assistant House Manager 
Front of House Associate 
Front of House Staff Chris Ba nnow, Deanna Cirino Dave Cowie, 
Jared Craig, Stephanie Duggan, Veronica Glab, 
Tim Glynn, Sara Hafezi, Charles Haugland, Julie Kun, Carl Mahon, 
Eli Matzner, Chris McCoy, W ill McDonatd,Jenna McMahon, 
Jamie Nelson, Jasmine Spaughton·Jones, Marty Swartz 
Ronald Belmonte, Marvin Gonzalez, 
Tony Resendes, Gary Santos. Tony Sousa 
Maintenance 
CALDERWOOD PAVILION AT THE BCA 
Calderwood Pavilion Manager 
Production Services Coordinator 
Calderwood Pavilion House Manager 
House Sound Operator 
Administrative Assistant 
Professional Intern 
Sondra R. Katz 
Eric John Kelley 
Katie Most 
Andrew Duncan Will 
Reeve Pierson 
Sarah Wi lliams 
Assistant House Managers Jenna Logue, James McCloskey, Jon Ryan 
t of House Staff Audrey Abrahms, Bunmi Adeeko, 
M itchell Barys, Meredith Benson, Ed Conroy, 
Ben Golden. Jordan Lloyd, Mary Lyons, Katherine Moore, 
Lisa Murphy, Amy Nazimiec, lan Patterson, Timmy Van Wart, 
Christian Webster 
Custodians 
Security Coordinator 
ARTISTIC 
Artist Emeritus 
Producing Director 
Director of New Work 
Artistic Associate 
Alex Hipoli to, Mark Slavin 
Greg Haugh 
Nicholas Martin 
Christopher Wigle 
Lisa Timmel 
M . Bevin O'Gara 
Assistant to the Artistic Director Chris Cardone 
Stone literary Fellow Charles Haugland 
Calderwood Commissions Jon Robin Baitz, Stephen Seiber, Mark Bennett, 
Christopher Denham, Michael Friedman, Daniel Goldstein, 
Naomi fizuka, Mal Smart 
Huntington Playwriting Fellow Supervisor Katherine Snodgrass 
Huntington Playwriting Fellows Lydia Diamond, Kristen Greenidge, 
John Kuntz, Melinda Lopez, Rebekah Maggor, 
Ronan Noone, Jacqui Parker, John Shea, 
Sinan Onel, Ken Urban, Joyce Van Dyke 
BU Graduate Directors David Gram, Ellie Heyman, Tara L. Matkosky, 
Jeffry Stanton 
Artistic Interns M ichael Block, Bea Wissel 
DEVELOPMENT 
Director of Development 
Director of Institut ional Giving 
Director of Major Gifts 
Annual Fund Coordinator 
Special Events Manager 
Development Associate 
Development Interns 
EDUCATION AND COMMUNITY 
Director of Education 
Associate Director of Education 
Education Manager 
Education and Community Associate 
Professional Intern 
Howard L. Breslau 
Mary O'Donnell 
Margaret J. White 
Lisa McColgan 
Michelle M . Williams 
La~ra Przybylowski 
Erika Kuhl, Tracy Ring 
Donna Glick 
Lynne Johnson 
Meg Wieder 
Naheem Garcia 
Alexandra Smith 
Teaching Artists Penny Benson, Ilana M . Brownstein, 
Amanda Hennessey, Greg Mara ia, Amanda Pyne, 
Vincent Ernest Siders 
Hunti ngton Studio Faculty Ken Baltin, Judith Chaffee, Kathleen Donohue, 
Peter Sampieri 
Education Interns Breannah Conward·Lewis, Stephanie Feinerman, 
NCE 
roller 
ounting Manager 
Administrative Associate 
Accounting Associate 
Accountants 
Finance Interns 
Solange Garcia, Elisha Sawyer 
Mary Ellen Reardon 
June Zaidan 
Teddy Bourgeois 
Laura Casavant 
Alexander, Aronson, Finning, CPA 
Pam Rerko, Mary Ellen Sofiste 
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HUMAN RESOURCES 
Director of Human Resources 
Human Resources Coordinator 
Payroll Coordinator 
Human Resources lntern 
MARKETING 
Kathleen Forde 
Michael Corney 
Kristine Laundry 
Amy Copperman 
Director of Marketing Temple Gi ll 
Marketing Manager Meredith Mastroianni 
Communications Manager Rebecca Curtiss 
Technology Coordinator Randatl L. Richard 
Graphic Design Coordinator/ Interim Webmaste r Kath leen Merriam 
Audience Development Coord inator Adam W. Roberts 
Market ing Associate Vawnya Nichols 
Web Associate Thom Dunn 
Professional Intern Alexandra Smith 
Marketing Interns Maria Kent,Amanda Kullman, Garrett Rutherford 
Advertising Representation Stevens Advertising Associates, Inc. 
SUBSCRIPTION AND BOX OFFICE 
Audience Services Manager 
Associate Audience Services Manager 
Subscriptions Coordinator 
B.U. Theatre Box Office Coordinator 
Calderwood Pavilion Box Office Coordinator 
Penny Hansen 
Katrina Alix 
Tyler Reilly 
Cristina Sanza 
Derrick Martin 
Thom Dunn Box Office Associate 
Customer Service Reps Alexis Agbay, Dahlia Al·Habieli, 
Ron Amorim, Matt Anderson, Jennifer Buckhout. 
Jared Craig, Patrick Dandrea, Cory Gray, Rebekah Hardesty, 
Kelly Larkin, Timm Mcintosh, Anne Slotnick 
PRODUCTION 
Production Manager 
Production Associate 
SCENERY 
Technical Director 
Associate Technical Director 
Scene Shop Foreman 
Master Carpenter 
Technical Purchaser 
Todd D. Williams 
Adam Krueger 
Dan Ramirez 
Adam Godbout 
Brian Sears 
Larry Dersch 
Elysse Kremens 
Jesse Washburn Scenery Mechanic 
Carpenters 
Stage Carpenter 
M ilosz Gassan, Amy Mattulina, Nathan Paoletta 
Pat rick Austin 
PROPERTIES 
Properties Master 
Assistant Properties Master 
Properties Run 
Professional Intern 
Graduate Assistant 
PAINTS 
Charge Scenic Artist 
Assistant Scenic Artist 
Paint and Props Assistant 
Certificate Interns 
COSTUMES 
Costume Director 
Assistant Costume Director 
Costume Design Assistant 
Head Draper 
Costume Crafts Artisan/Dyer 
Draper 
First Hand 
Wardrobe Coordinator 
Hair and Wig Run 
Dresser 
Professional Intern 
Costumes Intern 
LIGHTING 
Master Electric ian 
Product ion Electrician 
Professiona l Intern 
Kristine Holmes 
Justin Seward 
Andrew Deshazo 
Natalie Kearns 
Eric Berninghausen 
Corey Shipler 
Kristin Krause 
Elizabeth Johnson 
Tacy Flaherty, Katie Zeranski 
Nancy Brennan 
Virginia V. Emerson 
Mary Lauve 
Anita Canzian 
Denise M . Wallace 
Penney Pinette 
Rebecca Hylton 
Christine Marr 
Troy Siegfreid 
Jeffrey Burrows 
Barbara Crowther 
Elizabeth Mclinn 
Katharine Fleischhacker 
Jennifer N. Russell 
Eli Matzner 
Graduate Assistant Anne Wiegand 
SOUND 
Sound Supervisor Ben Emerson 
Production Sound Engineer Kenneth Porter 
Sound Intern Josh Staines 
Graduate Assistants Alex Neumann, 
G.W. Rodriquez, Darby Smotherman 
B.U. THEATRE PRODUCTION CENTER 
Director Roger Meeker 
D&P Coordinator Jane Casamajor 
BOSTON UNIVERSITY COLLEGE OF FINE ARTS 
In 1954, the College of Fine Arts was created to bring together the School of Music, the 
School of Theatre, and t he School of Visual Arts. The University's vision was to create 
a community of art ists in a conservatory-style school offering professional t raining 
in the arts to both undergraduate and graduate students, comp lemented by a libera l 
arts curr icu lum for undergraduate students. Since those early days, education at the 
Col lege of Fine Arts has begun on the BU campus and extended into the city of Boston, 
a rich center of cu ltural , art istic and intellectual activity. 
Boston University, founded in 1839, is an international ly recognized institution of higher 
education and research. With more than 30,000 students, it is the fourth largest 
independent university in the United States. BU contains 17 co lleges and schools, 
along with a number of mu lt i-disc iplinary centers and institutes that are centra l to t he 
school 's research and teaching mission. 
COLLEGE OF FINE ARTS DEAN'S ADVISORY BOARD 
Jason Alexander 
Actor, director, writer 
Fred A. Bronstein 
Pres ident & Executive Di rector 
Sa int Louis Symphony Orchestra 
Saul Cohen 
President 
Hammond Residentia l Rea l Estate 
Peter Donnelly 
Arts Advocate 
Chester Douglass 
Professor & Department Chair 
Harvard Schoo l of Denta l Medicine 
Judy Flynn 
Assistant Di rector 
BU School of Theatre 
Retired 
Steven G. Friedlander 
Principal 
Auerbach Pollock Fried lander 
SungEun Han-Andersen 
Pres ident 
G.C. Andersen Fam ily Foundat ion 
Joan Horton 
Marketing Consultant 
Horton Group 
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David Kneuss 
Executive Stage Director 
The Metropolitan Opera 
Stewart F. Lane 
President & CEO 
Stewart F. Lane Product ions 
Penny Peters 
Communicat ions Strategist 
& Management Consultant 
Ivan Schwartz 
Founder & Director 
StudioEIS 
Nina Tassler 
President 
CBS Entertainment 
Gael Towey 
Chief Creative Officer 
Martha Stewart Living Omni media 
Luo Yan 
Pres ident 
Si lver Dream Productions 
Ira Yoffe 
Vice President/Creative Director 
PARADE Magazine 
Advisor to the Dean: 
Gregg Ward 
Pres ident 
Orlando-Ward & Associates 
FRIENDS OF THE COLLEGE OF FINE ARTS 
We are grateful to our community of alumni, faculty, families, and friends who believe in the 
importance of supporting gifted students in music, theatre, and the visual arts through their 
generous annual contributions. Gifts to the College of Fine Arts fund important capital initia-
tives, educational outreach, events, programs, performances, and exhibitions, all of which directly 
benefit the talented you ng artists of Boston University. 
For more information about how you can join our growing list of supporters, please contact us at 
617-353-5544 or make a donation online at www.bu.edu/cfa/alumni/giving-back. We would love 
to welcome you into our donor community! 
The College thanks the following donors for their generous support during the 2007-2008 fiscal 
year.* 
$1,000,000 
Ms. SungEun Han-Andersen 
Ms. Judith R. Harris 
Dr. John Si lber 
$100,000 - $200,000 
Mr. and M rs. Herman Miller 
Mr. and Mrs. Loren S. Mi ller 
Estate of Faye G. Stone 
" ,000 - $99,999 
Aram and Jasmine Chobanian 
Mr. Stewart F. Lane and Ms. Bonnie Comley 
Surdna Foundation, Inc. 
Ms. Virginia E. Withey 
$5,000 - $24,999 
Anonymous 
Ors. John A. and Harriet S. Carey 
Clovelly Charitable Trust 
Ann and Gordon Getty Foundation 
Bobbi Hamill 
Lady Mercia M. Harrison 
Margaret S. Lindsay Foundation 
Montgomery Symphony Association 
Mrs. Elayne Russek 
Mr. Ph ili ppe Schwab 
Mr. Pierre R. Schwab 
Ms. Gael Towey 
The Ushers & Programmers Fund 
Dr. and M rs. Ernst Hans van Metzsch 
$2,500 - $4,999 
The ASCAP Foundation Irving Caesar Fund 
Richard F. Balsam, M.D. 
Ms. Dorothy D. Cameron 
Mr. and Mrs. Thomas A. Dubbs 
Mr. Michael Goldenberg 
Mr. and Mrs. Richa rd I. Grausman 
Larry G. Jones and Ann Howard Jones 
Mr. and Mrs. Robert E. Krivi 
Mr. Ronald S. Lauder 
Phoenix Symphony Guild 
The Presser Foundation 
aissance Musical Arts, Ltd. 
Charles A. Stakely 
s. He len J. Steineker 
Mrs. Laura Rose Stone 
$1,000 - $2,499 
Anonymous 
Avedis Zildjian Company 
Mr. Ariel Bass 
Bose Foundation, Inc. 
Kim and Mary Lou Bradley 
Dr. Fred A. Bronstein 
Ms. Sandra L. Brown 
Richard D. Carmel-
Charitable Remainder Trust 
Frank A. D'Accone, Ph.D. 
Mrs. Margaret May Darnen 
Mrs. Teresa Del Piero 
Mrs. Ann B. Dickson 
Chet and Joy Douglass 
Mr. William E. Earle 
Dr. Richard W. Ekdahl 
Mr. Frederick L. Ensley 
Mrs. Marie V. Falabella 
Thomas C. Farrell, Esq . 
Fidelity Investments 
Ms. Judith M. Flynn 
Mr. Steven G. Friedlander 
Mr. Frank C. Ginsberg 
Mr. Blake W. Hinson 
Phy llis Elhady Hoffman 
Mr. and Mrs. Dmitri llyin 
Mrs. Ellen B. Kazis-Walker 
Mr. and Mrs. Dean Casp.er Kehler 
David Carlton Kneuss 
Ms. Ronna S. Kress 
Mr. John E. Loveless 
The Reverend Dr. Joan B. Malick 
Ms. Margaret M. Martin 
McFadden Family Foundation 
Walt C. Meissner 
David A. and Mildred H. Morse Charitable Trust 
Ms. Andrea Okamura 
Ms. F. Taylor Pape 
Sandra Lee Rowsell 
Mr. Kenneth D. Rudnick 
Mrs. Amy Abrich Shemin 
Mr. and Mrs. Oscar S. Straus 
Ms. Courtenay Brandreth Symonds 
Vincent and Susan Trunfio 
Wi lson Butler Architects, Inc. 
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$500-$999 
The Estate of Constantin Alajalov 
Apostolos A. Aliapoulios 
Mrs. Cathy M. Altholz 
Amy Lynn Barber, Ph.D. 
Ms. Elizabeth H. Bower 
Class of 2008, BU School of Theatre 
Mr. Roger C. Davidson 
Edna L. Davis 
Ms. Deborah K. Delano 
Mr. and Mrs. Paul J. Depoo, Jr. 
Mrs. Debra Dion Faust 
Mr. David L. Feigenbaum and Ms. Maureen I. Meister 
Dr. Bilha Fish 
Dr. Michelle Goodwyn, LLC 
Mr. and Mrs. Richard A. Hobbs 
Colonel Capers A. Holmes, USAF(Ret.) 
Ms. Joan F. Horton 
Ms. Lindsey V. Humes 
Dr. Jimmie L. Jackson 
M rs. Marian H. Kent 
Mr. Robert Maganuco 
Ms. Joy L. Mcintyre 
John S. M inkowski, M.D. 
Ms. Daniela Adriana Procupez 
Mr. Robert Scallan 
Mr. and Mrs. Arthur Schlesinger, Jr. 
Ms. Lorraine Shemesh 
Mrs. Roberta S. Steiner 
Mr. Douglas Edward Stumberger 
Mr. Leonard J. Therrien 
Mr. Joseph M. Thomas II 
Sydell Tukel 
Mr. Richard E. Van Deusen 
Mr. John A lan Wickey 
Mr. and Mrs. Hardy Lathan Winburn 
Mrs. Linda Neil Yee 
• Th is list reflects donations made between July 15, 2007, and July 15, 2008. If your name has been omitted from this 
list, please contact CFA at 617-353-5544, so that we can correct our records. For a complete list of all CFA donors visit 
www.bu.edu/cfa/alumni/giving-back. 
COLLEGE OF FINE ARTS ADMINISTRATION 
Walt Meissner, Dean ad interim 
Andre de Quadros, Director, School of Music 
Jim Petosa, Director, School of Theatre 
Lynne Allen, Director, School of Visual Arts 
Patricia Mitro, Senior Ass ista nt Dean, Enrollment Services 
Stephanie Trodello, Assistant Dean, Development and Alumni Relations 
John Amend, Assistant Dean for Finance and Administration 
Ellen Carr, Executive Director of External Relati ons 
Chris Santos, Director of Deve lopment and Alumni Relations 
Jean Connaughton, Public Relations/ Marketing Associate 
Colleen Walsh Powe ll, Alumni Officer 
Molly Hirsh, Development and A lumni Relations Associate 
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Boston University College of Fine Arts 
School of Music 
presents 

